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Neil Archer’s The Social Network: Youth Film 2.0, published as part of 
Routledge’s Cinema and Youth Cultures series is an examination of 
David Fincher’s 2010 film The Social Network. Dr. Neil Archer is a 
Senior Lecturer in Film at Keele University, where he has taught since 
2013 and was promoted to his current role in 2019. Prior to joining 
Keele, he taught at Anglia Ruskin University and completed his 
academic training with an MA in World Cinemas from the University 
of Leeds and a PhD in French cinema from the University of 
Cambridge. Archer’s scholarly work spans a broad range of interests, 
including Hollywood and British popular cinema, parody, sport in film, 
adaptation, and European genre filmmaking. He has published 
extensively in journals such as JCMS, Studies in European Cinema, and 
the Journal of British Cinema and Television, and has authored nine 
monographs to date. Notably, his book Beyond a Joke: Parody in 
English Film and Television Comedy was nominated for the Kraszna-
Krausz Best Moving Image Book and shortlisted for the BAFTSS Best 
Monograph Award. In addition to his research, Archer contributes to 
postgraduate supervision and teaches undergraduate modules on 
subjects ranging from global popular cinemas to screenwriting and 
animation history.  

In The Social Network: Youth Film 2.0, Archer approaches the film 
as a case study for exploring evolving definitions of youth and their 
relationship to digital culture, ambition, and cinematic form. While the 
book introduces several worthwhile avenues of analysis, it also relies 
heavily on the assumption of the film’s cultural centrality—an 
assumption that warrants further interrogation given the 
transformations in both social media discourse and youth cinema since 
the film’s release. 

The monograph is divided into four thematic chapters framed by an 
introduction and an epilogue. Archer’s core argument is that The Social 
Network reflects a shift in the representation of youth in contemporary 
cinema—specifically, a movement away from depictions of 
adolescence tied to high school tropes toward a depiction of young 
adults navigating corporate, technological, and ideological power 
structures. His designation of the film as “Youth Film 2.0” attempts to 
recast the film as emblematic of a broader shift in both youth identity 
and the film industry's evolving narrative interests. This conceptual 
framing is provocative, though arguably too narrow, as it largely 
restricts its focus to a single film while treating its themes as more 
representative than they may be. 

Chapter One, “From Harvard to Palo Alto”, positions the university 
setting as a site of transformation. Archer contextualizes the film within 
the broader tradition of campus films but argues that The Social 
Network diverges by shifting the emphasis from intellectual growth to 
social stratification and digital entrepreneurialism. While this is a valid 
observation, the chapter sometimes reads as a retrospective 
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rationalization rather than a rigorous critique. The film’s treatment of 
educational institutions is indeed ambivalent, but Archer stops short of 
challenging the film’s failure to seriously interrogate the ideological 
assumptions of elite education, particularly its implicit meritocracy and 
class insulation. 

Chapter Two, “Move Fast and Break Things”, deals with the film’s 
aesthetic register, particularly its fast-paced editing, non-linear 
structure, and the so-called “hacker aesthetic”. Archer links these 
formal strategies to the ethos of digital speed and disruption, viewing 
them as both symptomatic and critical of Web 2.0’s cultural logic. 
While this chapter is among the more developed in the volume, it tends 
to overstate the film’s self-awareness. For instance, the stylistic choices 
Archer highlights may as easily be read as attempts to stylize a 
conventional rise-and-fall narrative, rather than as deliberate meta-
commentary on digital acceleration. The argument that The Social 
Network provides a “digital realism” is suggestive but remains 
underdeveloped and insufficiently contextualized within wider trends 
in contemporary cinema. 

In Chapter Three, “‘I’m CEO, Bitch’: The Conundrum of Capital”, 
Archer focuses on how the film negotiates themes of commodified 
rebellion and capitalist assimilation. He emphasizes the role of Sean 
Parker as a symbolic figure in this transformation, representing the 
merging of subcultural cool with market logic. This is arguably the 
book’s most insightful section, yet it too exhibits limitations. While 
Archer acknowledges the contradictions at play in the film’s 
narrative—its flirtation with critique and celebration—he does not press 
hard enough on the consequences of the film’s failure to sustain a 
critical stance. Particularly absent is a more substantial discussion of 
how gender and power operate in this commodification process, which 
might have nuanced his interpretation of the film’s political 
ambivalence. 

Chapter Four, “You Don’t Get to Two Billion Friends Without 
Making a Few More Enemies”, addresses the film’s critical legacy and 
its shifting reception in the wake of Facebook’s reputational decline. 
Archer disputes claims that the film is too sympathetic to Zuckerberg, 
suggesting that its critical lens has simply been overshadowed by 
subsequent events. However, this defense of the film’s ambivalence 
often skirts deeper evaluative questions. For instance, what are the 
ethical implications of a film that constructs its central figure as 
simultaneously reprehensible and admirable, and does the film 
successfully hold that tension in check? Archer’s response to such 
questions is cautious, even deferential, leaning toward vindicating the 
filmmakers' choices rather than dissecting them. 

The book’s final section, a short epilogue, reiterates Archer’s central 
claim: that The Social Network marks a significant shift in youth cinema 
and merits consideration as a cultural artifact of early twenty-first-
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century digital capitalism. While this conclusion is coherent within the 
scope of the book, it may appear overstated in light of more recent films 
and platforms that have arguably surpassed Facebook in shaping youth 
identity and digital sociality. One could argue that the book’s continued 
framing of The Social Network as a paradigmatic youth film underplays 
the diversity and complexity of youth-oriented media in the years since 
its release. 

Stylistically, Archer’s prose is accessible and clearly structured, 
though the book occasionally lapses into repetition and generalization. 
His personal anecdotes—such as recalling his initial reaction to the 
film’s trailer—offer moments of relatability but are of mixed value in a 
scholarly context. More problematic is his reliance on a limited range 
of primary sources. Although he does reference notable figures like 
Malcolm Gladwell and Aaron Sorkin, the analysis often hinges more 
on textual interpretation than on a wide-ranging engagement with either 
industry data or sociological research on youth and media. 

Perhaps the book’s most notable shortcoming is its insularity. Archer 
gestures toward broader debates in youth culture and digital capitalism, 
but the study remains narrowly tethered to The Social Network as its 
sole object of analysis. This focus is defensible within the series format, 
but the lack of comparative or international perspectives restricts the 
work’s applicability. For a book that claims to redefine the contours of 
youth cinema, its empirical and theoretical reach remains modest. 
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