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Level of
Subdivision Marker
Whole cycle G Large hanging gong or § , unmarked
1. N Kenong - large pot gong
2, P Kempul - small hanging gong
3. t Kethuk - small pot gong beaten in a

damped manner or in a
tremolo of three to five
quick strokes
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There is an appointed time for everything, and a time for every affair under the heavens.

time to be born, and a time to die; a time to plant, and a time to uproot the plant. A

time to kill, and a time to heal; a time to tear down, and a time to build. A

time to weep, and a time to laugh; a time to mourn, and a time to dance. A

time to scatter stones, and a time to gather them; a time to embrace, and a time to be far from embraces. A
time to seek, and a time to lose; a time to keep, and a time to cast away. A

time to rend, and a time to sew; a time to be silent, and a time to speak. A

time to love, and a time to hate; a time of war, and a time of peace. A
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