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. Haliday’s functional linguistic

. Visual social semiotic

. Kress and van Leuween

. American English File

. Cutting Edge

. Ideational, interpersonal, and textual meaning
. Schwarcz

. Congruence
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. Extension, exemplification, elaboration, and alternation

10. Deviation
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1. Inter-semiotic relation

2. Logic-semantic relations

3. Inter-clause relations

4. Structural syntagmatic relations

5. Ideational, Interpersonal, textual metafunctions



TV el 0L 5300 GBS 3 (e 5 g gudd o (0 (Ko s (b5

3 dsles S 58 00 Sl 1 )Ké“((&ﬂbjdd% S5 5 (e Slael & sy
%chékijag):f.aa)&j&uxﬁ S8 ol s s ool oo lalign ol
e 53 LadTan aly oo 5 Loyl Jailss 5,8 ol 53 s on eie 6 gal
Ligd e le(&‘}é") 3 (oS5 a8 48 sarme

CIYs o) L e (5l 4 48 55 g0 sl 10D 055 ol Ao sazme 3 e
Jslims 53 A0S o oIV Wam 6,5 8 348 aegamme i opl (YooY T LS) tabonil e
5 sy e ge o)L 5 e Lge 455 ol s .gwli«ﬁj:» K e Ol L
i s SLedbl o) LSS 5 e Sl plaSams 53 B 53 Lpd e Sdes #5558
Sl Sl gl Olon SLsS e S e & Lsd e el g LS 5 Al 3l
T 5 4l o2 LSS e 0y, S cnl s (V05500 358 00 oss 53 ) oS
LS L5 & Sl s e ey Sl S £ sy (Yo ‘16JJL~JV<3:5)U)M
g 534S 33555 Slejes, S ol arws o, ol oy ol 20 31 e
(Yoot ‘Ar.”J) Lk oesysl s S s V«J_L,é.'a‘,.a» < slae

s gaze s ol el 35 S e oS Wis Sl 05 8 ol 45 e 5 s
q«‘ﬁ\}_ﬁe\‘._zlﬁdjg_\}_%l» S o) e Il azws 53 .S o SV s R
03,5 ol o3 As 53 5 Al Bl e pan [ Gl SleMbl 5 Las oS eSO o
-*—J.ﬁ”;—.’p-‘“bf b s samme y e s 3500 :ﬁ)&:ﬂja)@w"«&bf\j» akal
AL e Sl S WS e (S ol (S e 5L 605 e s () )
23 S 4 ans cpl alosil e SISGE a3 (IS s e SIS Gl s 05 S

. Verbal and mental projection

. Concurrence, complementary, and enhancement
Gill

. Clarification

. Exposition

. Martinec and Salway

. Homospatiality

Lim
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. Augmentation

10. Divergence
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1. Speech bubble

2. Demand

3. Offer

4. Giving and demanding goods and services
5. Thompson

6. Old and new

7. Ideal and real
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Language focus 2
used to

Remember the days
of the old schoolyard

Remember tho days of the oid schoalyard
W used b0 lniggh a Jot
Dont you remembssr tha days of the old schoolyand

When wa (1) . imaginings
Andwe (2} all kinds of things
Adwe (3
And(d)________ love

Yes, | do, ohoasd | (B) S— -
Hemembser the days of the old schootyard

W used 1o () a Jot
Diant you resnembser thi days of the old schoolyand

Wiheen wer (7T)___ smplicity

And we (B} warm toast for tea L5
Andwe(8)__________ and (1) — Jove y
Yo, [ do, shard [ (11) ou ] Analysis

1 ‘which af the following sentences descrines
= @ single action in the past?
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a) ! | she
h) [_| she worked in Portugal as an English teacher.
B

She was unemployed

3 3 [10.4] Listen and read to check your answers.

HARRY
POTTER

¥
ust walked into my
waiting the first Ha

& was unemployed
ise they were w

Kathleen Rowiing became very
ow very rich, but she stll writes her

(AL ains ) gl KlS QS 51 45 5 )

G 5 5L s ok 5 Sl il s Ol sy 55 3 LS (1) 5,5

Clb S A o e (SR Gl ol 5 claOle; opl ez 1 S A
5 A i ks 5 (Sl (b 4 S XS p I Ol nl 03,51 L 6K
Ol sds 5 5 0loy ool 3L5s ol e 55 Ll Sledbl 0313 b w3305 00 ool 20

C)uw‘aldé‘;ji‘%;{)b.LS[«.ZTQIAM};}du)w"bbo%lfsw‘bwjé

1. Harry Potter
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- Hopeful pop stars brave the rain

B Hundreds of wannabe pop stars waited
patiently inthe rain outside London's Wamhley
Conference Centre yesterday. They were all
toping far the chanceto starin a TV talent
eompetition which will see five youngsters
chosen 10 Create a nev/ pop aroup.

B First in tha queus was 20-vear-old Catherine
Hill from Hayes in Kent.

B ‘‘ve baen heresince midnight,’ she said as the
coors opened. 'I've gat thirty seconds to show
what | @an do. | know it's going to be worth it.'

B ‘'ve waited 10 be a pop star ever since | was
Ittle,’ said 18 year-old Anton Yardley from
Herthanpton. ‘I've been taking sirging and
dancing leston: for over & year .., this is my blg
dhance!’

B Eut udge Cavina McAndrew was less optimistic
when we spoke to her at the ond of the day.
ccasicnally, you tee someone whoyoi know
i goingto be a star. But, 1o be honest, |
haven't seen anything that really excites ma
today.
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Listen again and complete the dialogue. =

Go to the
Tina Hi, Adrian. party or
Adrian Oh. Hi, Tina. e stayin? 7Y
T It's Alice’s party tonight. You are gaing, aren't you? ) Ao By Getlhere %
A ldor't know. Fmnot sure.Imight _ butImight ; = ?ﬁ;m;?@; %

not. | can’t decide.
T Oh, come on. It'll be good. A lot of Alice’s friends are
going to be there. You might
A Yes, that's true... OK. I'll go then.
Great. Should we take a taxi there?
No, I'll take my car... No, wait. It might
to park. Let's take a taxi.
OK. What time should | get the taxi for? 9:307
Yes... No... Listen. I'l take my car. I'll pick you up at 9:00.
Are you sure about that?
Yes, 'm sure... | think.
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English: The Language of Business

We all know Nissan is a Japanese company. It has factaries, offices, and salespeople
all averthe world. Itis partners with 2 French company, Renault r'nou, and its CED,
Carlos Ghosn ‘oun/, is Brazilian. But what s the official language of Nissan? English!
AtNissan's headquarters in Tokyo, the managers are from Japan, North America, and
Europe. They have meetings in English. They alsa read documents, make phone calls, and
write emails in English,

5 in ingis .

Uy Thenwe speak
Japanese,” one Nissan manager says, “Butwearea
multinational company and English is the
only language we all know.

More and more big companies
only use English. Englishis the
official language of Uniglo and
Rakuten, two other big Japanese
companies, Itis also the official
language of Nokia in Finland, LG in
Korea, and more,
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Which of these things
is the most (and least)

dangerous

when you're driving a car?

Acar magazine tested drivers in a driving
simutator. The drivers had to drive in the
simulator and do the things in the list below.

A\ Eatingor drinking

/B Taling ona cell phane inat hands fre)
A Setting or agusting a GPS.

A\ Ustening to your favorite music

A\ Ustering to music you don't know
& Sending of recehing 18X MESSages

A\ Doing your hair o putting on makeup
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